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Rembrandt Bugatts

‘‘LION AND LIONEsS”

was then but twenty, and he here claimed the atten-
tion of his peers by means of four little plaster models
representing stags, storks, a lion and a lioness.
The naturalness, the charming grace, the intelligent
transcription of life displayed in these little animal
groups, modest in dimensions, but bold and
sober in handling, settled the matter of his nomina-
tion as an associate of the Société Nationale.
Whether in transcribing the eternal force and
sovereign majesty of the lion, the infinite supple-
ness, the undulating cadences of the tiger's walk,
or the elephant’s monstrous body; whether he
surprise a doe and her fawns in their retreat, or
note the leisurely stride of the camel, or show us a
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pair or wolves sniffing the air, or goats struggling
among themselves to get at the green leaves on
some hanging branch, or a meditative mother cat
with young ones curled up at her feet, or pelicans
opening wide their foolish beaks, or a monkey
scratching the ground, Bugatti everywhere pro-
claims himself an infinitely perspicacious observer
of those distinctive characteristics which give to
the animal its own expressive pose, its familiar
attitudes, its habitual demeanour, things the per-
fectly adequate union of which is essential in order
to produce the impression of real life.

Outside all consideration of art respecting fidelity
of modelling, one cannot remain indifferent to the

‘STAG AND HINDS”
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Rembrandt Bugatti

‘‘ LIONESSES ”

great manual skill revealed in all Bugatti’s works.
The explanation of this fact is that from his earliest
years he has devoted himself ardently to numerous
little pieces of handiwork, principally in the
direction of delicate carpentry, which were calcu-
lated to bring him into touch with all the difficulties
of practical execution, and to prepare him to over-
come them. Even before exhibiting as a sculptor
at fourteen years of age, in Milan, his native town,
and then in Turin and Venice, he had worked as a
painter-decorator of furniture and glass in the
workshops of his father, who was the author of
many highly interesting creations in decorative art
applied to furniture. Bugatti’s artistic education
was indeed confined to these efforts of applied art ;
he received no specialised lessons from any master
whatever, nor attended classes at any art school or
academy. He was the child of his own works,
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brought up in the atmosphere of a highly artistic
circle, and with naught in the way of counsel save
that of a family which boasted among its truest
intimates friends of such talent as the sculptor
Troubetzkoy, to whose influence the boy did not
remain a complete stranger. Bugatti will tell you,
further, without boastfulness or vanity, simply
stating the fact, that he knows nothing of animal
anatomy, and relies solely on his eye to remain
faithful to the truth. His fingers and a few centi-
metres of iron wire twisted into racket-shape are
his only working tools, as anyone may see by
watching the artist at work with his models in the
Jardin des Plantes, whither he goes every morning,
taking with him his supply of * plastidine.”

" Bugatti has become a fervent adept at the mar-
vellous process of cire-perdue, the only process
which can transcribe into bronze with implicit

‘“zEBUS ”
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The Portrait Work of Joaquin Sorolla

exactness and unbounded preciosity the work of
art as it has left the hands of the artist. Itis to
this “process "—a sufficiently barbarous word when
it has to do with a method of mechanical transcrip-
tion rising almost to the dignity of an art—that
Bugatti entrusts the works he considers worthy of
being definitely fixed. More fortunate than Barye,
who was unable to find satisfaction of his asthetic
idea in the more or less skilful work of his colla-
borators, still feeling their way in processes more or
less imperfect, Bugatti well knows how much he
owes to his co-worker and friend, the artistic
fondeur Hébrard, who has brought the process of
casting to a high state of perfection.

Although Bugatti has not yet completely dis-
closed himself to public and to critics save as an
animal sculptor, certain statuettes seen in his
atelier—portraits of friends done in his leisure
moments—have so much real charm, with maitrise
so authoritative, that they open up a whole horizon
of promise for the work he will presently produce.
“Form—is it not all one in its apparent diversity ?”

asked Théophile Gautier. And why should Bugatti
model men with less success than beasts ?
M. HorTELOUP.
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I rassep the morning of the other day—one of
a number of such profitable mornings—in the
studio of Sorolla. Thirty or forty canvases were
round about me. Upon them were the men,
the women, and the children of our time; royal
and noble personages, ministers and diplomats,
leaders of society, ladies and gentlemen of tranquil
and domesticated life, unknown (as yet, and doubt-
less wishing to remain unknown) to notoriety or
fame ; novelists and men of science ; actresses and
dramatists ; the painter’s children, and the children
of his patrons or his friends.

A life of pitiless, of absolutely unremitting labour
is Sorolla’s. I have seen him weary of five minutes

PORTRAIT OF ECHEGARAY
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